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CHOPIN
The composer’s workshop

Chopin was born on March 1%, 1810. In 1831 he went to France, where he was to live
until his death in 1849. This was a period of great activity in the world of music and
Chopin was soon identified as an outstanding artist. Berlioz described him as "a talent of
an entirely different kind", and Liszt said that he represented "the essence of virtuosity."
Yet even at the height of his fame and adulation, Chopin preferred to perform in salons
and at small-scale gatherings rather than in the concert halls of Paris and other major
international cities. He was happier in more intimate settings and the company of his
close friends, including many Polish émigrés and Romantic artists.

This exhibition invites us to explore Chopin’s musical world through manuscripts and
rare editions from the Bibliothéque nationale de France, enhanced by paintings,
drawings and instruments from the period. It leads us to the heart of "Chopin's
workshop", exploring the process by which his music was created. Particular attention
has been paid to sound and to audiovisual displays, notably in the tour designed for
younger visitors. The exhibition also provides multimedia tools revealing the evolution of
individual works through different versions.

Exhibition curators:
Jean-Jacques Eigeldinger , musicologist, University of Geneva and Chopin expert

Cécile Reynaud , curator at the Bibliothéque nationale de France
Thierry Maniguet , curator at the Musée de la musique

The exhibition is designed three parts:



I- "P1anopPoLIS"

a) Piano making
b) The great virtuosos
c) Pleyel and Chopin
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In Chopin’s days Paris was gripped by piano mania, both among professional musicians
and amateur players, for whom the piano offered access to a more varied repertoire.
The piano-makers took on a major role, enhancing their workshops with salons which
then became important concert venues. Chopin gave his first Paris concert at the Pleyel
salons in 1832. Enthusiasm for the piano led to an expansion in piano teaching, for
which Chopin was widely renowned. The exhibition reflects this development through
displays of teaching aids for both piano and other instruments, including those used by
Chopin between 1839 and 1841, now in the collections of the Musée de la musique.



I1- CIRCLES OF FRIENDS AND ARTISTS

a) George Sand, Delacroix and Chopin
b) Polonia in exile

The musical life of the Romantic period was concentrated largely in the salons, where
the social life of the upper classes was based. They acted as meeting points for the
different arts and, as the documents on display reveal, brought Chopin into contact with
painters, authors and journalists. His meeting with George Sand was to prove the most
significant, in terms of both the circles to which she introduced him and her own public
and private engagements. Meanwhile Chopin’s friendship with Delacroix allows us to
explore his relationship with the world of fine art.
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I1l1- CHOPIN'S CREATIVE PROCESS

a) The composer at work: from first draft to publication
b) Chopin's work becomes a popular phenomenon

After 1835 Chopin largely gave up performing to large audiences in order to concentrate
on composition. He began by writing short pieces such as mazurkas, nocturnes and
études, which brought him instant fame, before moving on to longer compositions,
notably polonaises and ballades. The display reveals how some of these pieces were
composed, enabling us both to see and hear their evolution from first draft to completion.
Different annotated editions of Chopin’s works reveal his desire for his pupils to publicize
his work. Through them he was to become a cult figure and the stuff of myth and legend,
as reflected in 19™-century reproductions of his death mask and his portrayal in 20"
century film. Today he is regarded as one of the ultimate incarnations of the Romantic
artist.



SERIES OF CONCERTS TO ACCOMPANY THE EXHIBITION

This series has been organized in collaboration with the Fryderyk Chopin Institute,
Warsaw. The concerts will take place in the Amphitheatre of the Cité de la musique and
will be performed entirely on period instruments.

The complete works for solo piano by Frédéric Chopin will be presented in a
chronological order

Tuesday 9 March

7 p.m.

Pierre Goy, piano

Polonaise in G minor - Polonaise in B flat major KK IV a/1 - Polonaise in A flat major KK IV a/2 -
Polonaise in G sharp minor - Mazurka in A flat major - Rondo in C minor op. 1 - Mazurka in G major KK Il
a/2 - Mazurka in B flat major KK Il a/3 - Polonaise in B flat minor - Variations in E major on the air "Der
Schweizerbub" - Mazurka in A minor op. 68 No. 2 - Rondo "a la Mazur" in F major op. 5 - Polonaise in D
minor op. 71 No. 1

9 p.m.
Abdel Raman El Bacha, piano
Three Ecossaises op. 72 No. 3 - Contredanse in G flat major - Valse KK IV a/13 - Marche Funebre op. 72

No. 2 - Nocturne op. 72 No. 1 - Sonata No. 1 op. 4 - Valse KK IV a/14 - Polonaise op. 71 No. 2 - Rondo
op. 73

Wednesday 10 March

7 p.m.

Kevin Kenner, piano

Polonaise op. 71 No. 3 - Mazurka op. 68 No. 3 - Mazurka KK IV a/7 - Valse op. 69 No. 2 - Polonaise in G
flat major - Valse op. 70 No. 3 - Mazurka in A minor - Mazurka op. 68 No. 1 - Valse in E major - Souvenir
de Paganini - Valse in E minor - Nocturne KK 1V a/16 - Four Mazurkas op. 6 - Five Mazurkas op. 7

9 p.m.
Nelson Goerner, piano
Three Nocturnes op. 9 - Grande Valse Brillante op. 18 - Scherzo No. 1 op. 20 - Twelve Etudes op. 10

Thursday 11 March

7 p.m.
Ronald Brautigam, piano

Rondo op. 16 - Ballade No. 1 op. 23 - Mazurka KK Il b/1 - Valse op. 70 No. 1 - Four Mazurkas op. 17 -
Mazurka KK IV b/2 - Allegro de concert op. 46

9 p.m.

Vanessa Wagner, piano

Variations brillantes op. 12 - Three Nocturnes op. 15 - Mazurka KK IV b/3 - Boléro op. 19 - Four
Mazurkas op. 24 - Cantabile in B flat major - Largo in E flat major - Mazurka KK IV b/4 - Prelude "Presto
con Leggierezza” - Mazurka op. 67 No. 3 - Mazurka op. 67 No. 1 - Fantaisie-Impromptu op. 66 - Valse op.
69 No. 1 - Andante Spianato op. 72



Friday 12 March

7 p.m.
Abdel Raman EIl Bacha, piano
Two Polonaises op. 26 - Two Nocturnes op. 27 - Twelve Etudes op. 25

9 p.m.

Janusz Olejniczak, piano

Four Mazurkas op. 30 - Variation on an air by Bellini - Two Nocturnes op. 32 - Impromptu No. 1 op. 29 -
Scherzo No. 2 op. 31 - Four Mazurkas op. 33 - Two Polonaises op. 40

Saturday 13 March

11 a.m.

Pierre Goy, piano
Three Valses op. 34 - Nocturne KK IV b/8 - Twenty-four Preludes op. 28

3 p.m.
Dang Thai Son, piano
Ballade No. 2 op. 38 - Four Mazurkas op. 41 - Scherzo No. 3 op. 39 - Sonata No. 2 op. 35

5.30 p.m.

Edna Stern, piano

Two Nocturnes op. 37 - Impromptu No. 2 op. 36 - Three New Etudes - Valse op. 42 - Polonaise op. 44 -
Mazurka KK Il b/4 - Sostenuto (Valse) - Valse op. 70 No. 2 - Tarentelle op. 43 - Prelude op. 45 - Ballade
No. 3 op. 47

8.30 p.m.

Ronald Brautigam, piano
Two Nocturnes op. 48 - Mazurka KK Il b/5 - Fugue in A minor - Fantaisie op. 49 - Three Mazurkas op.
50 - Impromptu No. 3 op. 51 - Ballade No. 4 op. 52

Sunday 14 March

11 a.m.

Abdel Raman El Bacha, piano
Polonaise op. 53 - Scherzo No. 4 op. 54 - Two Nocturnes op. 55 - Moderato (Album Leaf) - Valse KK IV
b/11 - Three Mazurkas op. 56

3 p.m.
Dang Thai Son, piano
Berceuse op. 57 - Sonata No. 3 op. 58 - Three Mazurkas op. 59 - Barcarolle op. 60

5.30 p.m.

Vanessa Wagner, piano
Polonaise-Fantaisie op. 61 - Two Nocturnes op. 62 -Three Mazurkas op. 63 - Galop Marquis - Three
Valses op. 64 - Mazurka op. 67 No. 4 - Mazurka op. 67 No. 2 - Mazurka op. 68 No. 4



